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The Urban Park:
Nature and Democracy as Components of a Planning Strategy

Carolyn Aguilar Dubose
Abstract

The park is a space imbued with a duality which is tttoiesd by a longived and
constant ingredient, when one talks of NATURE, and a much more recent one, but
no less powerful ingredient, when one talks of DEMOCRACY. It brings the ideas
of paradise, country in the city and landscape to the fore, as virelhbis, repose

and community. Parks, invaluable components of public space, can be forceful
advocates for building collective memory, as well as for conforming an
identifiable and significant urban structure. This research demonstrates that parks
continuet o represent a mor al space, a space
commonplaces found in survey testimonials and drawings, through books about
parks and about the city, as well as through newspapers, films, television series
and paintings. Not all profe®nals responsible for the design and care of parks
understand this duality, or the wealth of diverse meaning parks convey to all types

of users. Designer s, Pl anners and Manager
space whose success is centered amamrging physical attributes. Users consider
the park to be a O6subject 6, an active el
|l ose its power and become fragile when pr
Parks and park systems are a reliable planstiagegy. In the present discussion
on the o6éspacialityé of soci al probl ems, t

healthy, legible, just, beautiful and liveable city.
Keywords: Community, Democracy, Health, Nature, Park, Structure
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Introduction

AfLet the design o
pl an for our town

Abbé Laugier, 1755

(Spiro Kostof. The City Shaple Urban Patterns and
Meanings Through History, Canada, Little, Brown
Company Limited, 1999, p. 226.

The urban park isat just a mere public facilityThe urban park is a cultural
phenomenon. It is a GOOD element of the modern city, inserted as a service to the
public during the second half of the™©entury.

Not all disciplines concerned with the urban question, including architects,
engineers, landscape architects, urban designers, planners, developers,
anthropologists, sociologists, psychologists, geographers, historians, are aware of
the real benefial potetial of parks and park systenfSor this reason, | have
deemed it important to broach the theme about the park, from a different point of
view; the point of view of cultural history, searching for an identity of the park
through discovering commglaces of the park in different sources.

The definition of commonpl aces wused he
that carry heavy mor al significance. 0 Th
animal or person that distinguishes them fiaghers.n particular, the park carries
in its identity meaning from the past, connected with NATURE, and since the 19
Century, the integration of the more modern concept of DEMOCRACY, when the
park became a formallgstitutionalizedservice for the community.

Literature Review and Methodology
The sourcesitilized to define the identity of the park are:

a. Authors who write about the park;

b. Authors who refer to the park through their study of the city;

c. Survey of professionals dedicated to the design, constnucicd
management of urban parks;

d. Survey of park users, of different ages, economic levels, genders and
occupations.

The park experience encountered in these different sources is very revealing
of the qualitative capacity of this important urban space.

To understand the moral bearing of the park, it is necessary ¢ostantt its
potential for GOODT he | ack of concurrence bet ween
and what designers and managers have in their heads about the park, this powerful
and beneficial @ment of the city may become a fragile and dangerous one.
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Findings/Results

Through the different sources reviewed, this study has come to derive a
genealogy of the GOODNESS of the urban park, as well as the identity through
diverse commonplaces in liteéuae, surveys and other sources.

Genealogy of Goodness of the Urban Park

The urban park is an expressionof the values of Westernsociety. The
different understandingsf Natureconveyhistorical perspectiveo the park. On
theotherhand,the parkis a placefor éocializatio® a spaceof Democracywhere
equality, mixture of different income levels, searchfor the balancein class
struggle,and free accesgo all, are paramountThe 6 s p a c of sotial life yisd
materializedn whatEdwardSojahascometo callthed r itgghec i t y . 6

Along the road in the transformationof the parkfrom 6 o b j &gkt dduct 6,
0 s p awdedlizationof a yearning,two impulseshaveconfrontedeachotherin
bringing the park to fruition: the aestheticandthe ethical. The aesthetiaefersto
the image of the city (beauty,harmony,greennessand the ethical refersto the
valuesof urbanculture (security,order,healthandcommunity). In the searchor
beauty,harmonyandgreennesghe parkis linked to NATURE. In the searchfor
security, order, health and community, the park is linked to the notion of
DEMOCRACY. In identifying the park of the modern city, we shall find
commonplaceshat are moral in characterand recall one or both of thesetwo
notions.

NATURE and DEMOCRACY are a virtuous and attractive coupling.
Accordingto the sourcesanalysedthe notionof NATURE comesfrom Antiquity,
throughthe ideasof 6 p a r addl i asnedGand Garpiesdr boedc o uin the y
c i tltyisdin the 19" Centurywherewe encounter the urban park that we are
acquaintedwvith today,a democratidegacyof the searchfor progressguality of
life andbetterdistributionof urbanvaluesin themoderncity.

'Edward W. SojaSeeking Spatial Justic&lobalization and Community Seriesjrivieapolis,
University of Minnesota Press, 20Xindle Edition pos. 982.
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Figure 1.0 R UNSU R B ECountryin the City
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Source:Benevolo,1982.

Countryin thecity is a phrasethat appearsn its Latin form in the Romeof
the Emperor Augustus,when noblemenwere promptedto open their groves,
orchardsand gardeng(horti) to the public! This Romanideawould havecome
from the Persiangardensthrough Greecea beguilingnotionto instill orderand
symmetryandcreatead mo mtendsgheref virtuein R o m eoderspaces.

Figure 1 above, from the book by Leonardo Benevold® historian and
architect,showsthe openspace®f AncientRome,depictedin greenandbearing
thenamed h 0,6 §y B baddd @ o d s 6 .

During the Middle Ages,throughthe mixture betweenthe Latin cultureand
thatof the Germanidribes,agriculturalland andwoodsbecamepartof feudallife,
in the form of monasticorchardsard gardenshunting groundsand estatesof
feudallordsandthevillage6 ¢ o mrio n 6 .

During the Renaissanceyalacearchitectureextendedoutsidethe buildings
into the openspacein the shapeof geometricgardensbuilt by monarchsand
noblesfirst, andby the emergingoourgeoisidater. Partof theseopenspacesvas
dedicatedo the recreationof the goodnesf countrylife, a bucolic landscape.
The countrywasconsideredirtuousandthecity wasconsidereaorrupt®

Citieswerecompactthe countrywasat walkabledistancgor promenades,
entertainmentnd festivities. The open greenspaceof the city was mostly

'Simon WoodAi Rus i n Urbe: The Domus Aurea ®Bed Neroni al
School of Historical Studies Postgraduate Forwdoarnal Edition Three, 2004, Universityf o

Newcastle upon Tyne, p. 1.

“Pierre Grimal.Les Jardins RomaingRoman Gardens), Paris, Presses Universitaires de France,

1969, pp. 6970.

3_eonardo Benevoldisefio de la Ciuda@ | AElI Arte vy ,{CigDeSigrRe dad AANDt i guado
and t he ABarcelena, Editatial Gugtavo Gili, S.A., 1982, p. 182.

“Tom TurnerGarden History, philosophy and design 2000-BXD00 AD) New York, Spon Press,

2005, p. 117 and 122.

*Peter Burke,Los Avatares del Cortesan@@he Avatars of the Courtier), Barcelona,itBidal

GEDISA, 1998, p. 333.
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locatedin the peripheryandas part of the large private countryestates.In the
17" Centurythe Tuilleries Gardensn Pariswereopento the publict andKing
Charlesll of EnglandopenedSt. JamesParkto the public,? asshownin Figure
2.

Figure 2. Painting Depicting6 P aTi kn & &t. JamesPark, during Charlesl|
Reignin England

Source:Nickolls, 1745.

The Enlightenmengextolledthe goodnes®f the countrythroughthe writings
of JeanJacquesRousseatiandin the 19" Century,with the sinister growth of
cities, the parkbecameheantidoteto thevenomof industrializedsociety?

The park begins to be seen as part of the urbantste and a pattern for
growth, as well as a political instrument used by the government in a city no
longer built by heroes and conquerors, but by bureaucrats and adminiStiators.
build a city became a science.

'A.E.J. Morris.History of Urban Form, Before the Industrial Revolutiohird Edition, England,
Pearson Education Limited, 1994, p. 163.

Karen R. Jones & John Will§ he Invention of the Park: recreational landscapestfthe Garden
of Eden to Di se Cambridge, Pdity Priess, 2005, p. § ahad 29.,
*https://en.wikipedia.org/wiki/St._Jameg¥s_Park

“Spiro Kostof;The City Assembletiondon, Thames and Hudson, 1999, p. 51.

°Simon Schamal.andscape and Memaqri¥ew York, Alfred A. Knopf, Inc., 1995, p. 7.

®David P. JordanTransforming Paris: The Life and Labors of Baron Haussmbiesv York, The
Free Press, Simon & Schuster, Inc., 1995, p. 8.


https://en.wikipedia.org/wiki/St._James%27s_Park
https://en.wikipedia.org/wiki/St._James%27s_Park
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The6 G a rQityeMio v e measdn attenpt to takethe city to the country
(urbein hortus)in orderto obtainthe benefitof bothworldsthroughthis merger.
New neighbourhoodsvereto be closeto Naturein theform of openspacepublic
parks communaland private gardens.The low density of thesedevelopmats
encourageguburbanizatiorFigures3 and4 showanexampleof this process.

Figures 3 and 4. Hampstead3ardenSuburbProject by Sir RaymondJnwir?
andViewof 6 G a r @lietByvidonment

Source:Unwin, 1905

During the Modern Movement, the park was considereda necessaryacility
andthesitefor the constructiorof monumentahousinghigh-rises, substitutingthe
city for the building, ridding the urbantissueof its very essencegoing without
0 st a ceteit@eighbygridoodolid ar 6y dheanar roeralbotoandall
sensef community”

During the 1 9 6 Otlée surban morphologistsattemptedto return to the
advantagesof the traditional urban form and analysedthe city through the
dialectics betweenstreet layout (infrastructure),plot subdivision (structure of
private property) and buildings (the architectureof the private and public
domains). Parksweresomehowunderminedn this analysiswith no properand
definedclassification. Are theystreetsr plots?Or buildings?

In thel 9 9 @hé Gharterfor the New Urbanismendeavoredo counterthe
rampantsuburbanizatiorunderwayin American cities, that influenced as well
urbangrowthin Latin America. The Charterpromoteda compactconnectecnd
complex city, where the park is recognisedas part of formative public space,
promotinga returnto adenseurbantissue®

'Ebenezer HowardGarden Cities of Tdlorrow, Cambridge, Massachusetts, The MIT Press,

1981; originally published in 1898 asT-blorrow: A Peaceful Pathto RealRefam and rei ssued
in 1902 umler its present title, p. 45 and 46.
*http://architectureandurbanism.blogspot.mx/2011/11/rayrupmdn-town-planningin-practice.

html.

*http://livingmags.co.uk/thgardenvillage-a-city-in-the-country/

“Philippe Panerai, Jean Castex, JE€aarles DepauleE o r mes Ur bai nes(Urbahe | 6i | *t
(Urban Forms: the Death and Life of the Urban Block), Marseille, Editions Parenthéses, 2001, p.

134.

®Aldo Rossi La Arquitectura dda Ciudad (The Architecture of the City), Barcelona: Editorial

Gustavo Gili, Coleccion Punto y Linea, 2000, p885

®Andres Duany and Elizabeth Plaigyberk (Coord.). Towns and Towmaking PrinciplesNew

York, Rizzoli International Publications, 1nd.991, p. 15.


http://livingmags.co.uk/the-garden-village-a-city-in-the-country/
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Currently,the6 ¢ o uimtherc y nogianhasachievedylobally recognised
significance, through efforts to preservenatural resourcesthe inserton of
urban agriculture,and the forthcoming new aestheticin the designof parks
with theuseof productiveandmedicinalplants®

We inheritedrus in urbe from Antiquity, andit becamethe notion of urban
0 0 psepna @aebding the countryinto the city conveysa meaningof goodness,
connectedo the Romanmyth of 6 A r ¢ ahe paat@ralvillage that so inspired
ancientpoets’

Paradise

Figure 5. Basrelief, Ancient Persian &dens

Source:British Museum7™ Century

The graphic and literaryremee nt at i on of O&éparadised i s,
shown in the Mesopotamian bedief depicted in Figure 5T he wor d oOpar ko
has common roots with ancient words that, through time, derived in the word
park. In Sumer mythology of the third millenium B.Getidea of Paradise was
a divine and immortal garden situated in ancient Mesopotandedd p a i r i
d a e,zhat@lso meant walled or enclosed. This term passes on to the Greek in

YInternational Living Future Instituteliving Community Challenge Progranhttps:/living
future.org/lcc[consulted April &, 2018].

‘Grimal.Les Jardiné , p. 166.

*Maureen CarrollEarthly Paradises Ancient Gardens in History and Archaeolpgyndon: The
British Museum Press, 2003, p. 128.


https://living-future.org/lcc/
https://living-future.org/lcc/
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the form ofparadeisoswhich sigm f i es 06 encl| o%heldteLptth ot or f i
version becomegaradisus’
The Greek translators of the Hebrew texts utilised the Greekpanleisos

to name the Garden of Eden or?Figueed Eden, w
is a bagelief of the 7th Century B.C., depicting an aristhe gardens of King
Senacheri bds palace i n Ninive, Mesopot ami

Connectedo pairi-daézais the Greekperior 6 s u r r o andtdichosgr 0 ,
0 w a Cdmbinedwe find the Latin word pertica or stick, tool for measuringan
animalpen. Theword palk derivesfrom the Late Latin parricus believedto be a
possiblederivationof pertica® The notion of enclosurdés a commonplacemong
the words designatedo meanthe exclusivegardenof Eden,whoseideais also
containedin 6 p a r a @rie £an ferceive an historical and etymological
relationshipbetweerd p a r amtld g & ik abeguilingnotionthattheideaof
enclosedprotectedwalled could fosterthe ideaof exclusive,sacredpnly for the
few, and that theseancientopen spacescalled paradigs could have derived in
what we now call 6 p a ipdiriédaéza,paradeisos,periteichos,parricus, parc,
park.

In the Torah, texts in the Genesisor Bereshitsection, paradiseor garden
includesdescriptionsof elementsof nature,rivers, vegetation,and it definesa
location in the East of the World. The presenceof rivers and their names
i é al Ithelocationof anampleoasisin Me s o p o t laispbsaiblety think
that the idea of a delightful garden might have come from ancient Persia,
understoodby the Hebrewpeopleduring the Babiloniancaptivity, transferredo
the Old Testamenttranslatedoy the Greeksandthenincorporatednto the New
Testamenéaso p a r aawaordthatélsohasalinktoo par k 6 .

During the Middle Ages, the hortus conclususor enclosedmonasticorchard
or garden,offereda spacefor contenplationand peace Figure 6 demonstrates
6 De | i Gahrt dfremnitide EgertonManuscriptof 1069°

In the13" Century seculagardensappearedassociatetb courtesarculture’
culture! Thesegardensinspired the ephemerattheatre performancesf Court
Societg/, where plants and animals portrayedvirtues and ways of interpreting
nature.

'Henry Bosley Woolf (Ed)We bst er 6s New Co$ptingfigld, Mass,, EBUUc t i onar y
G. & C. Merriam Company, 1977, p. 830.

“Carroll. Earthly Paradsss ¢, p. 125.
*http://www.lessingimages.com/viewimage.asp?i=08020547+&cr=63&cl=1#

Websteros Third New International DVolmei onary of
Il, H-R, USA, G.&C. Merriam Co., 1971, p. 1642.

°Alain Roger. Breve tratado del paisajéBrief Treatise on Landscape), Traduccién de Maysi

Veuthey Edicion de Javier Maderuelo, Madrid, Editorial Biblioteca Nueva, S.L., 2014, (version

Kindle), p. 252.

®e Verger de déduit Le Roman de la Rose, manuscrit Egerton 1069 (The Pleasure Orchard,
RomanceNovel), https://bit.ly/2I9RGtn.

’Carroll. Earthly Paradiseé , p. 132.

8Consuel o G-mez L-pez, i E]I Gran Teatro de | a Cort
los siglos XVI y XVI1d (The Gr eatandadGentury Theatr e:
festivities), Revist&spacio, Tiempo y Form&erie VII, H del Arte, t. 12, 1999, p. 214.

10


http://www.lessingimages.com/viewimage.asp?i=08020547+&cr=63&cl=1

ATINER CONFERENCE PAPER SERIES NBLA20182543

ent Persian @dens

iue 6. relie,nci

Source:Egerton, 1069

Theideaof paradiseis connectedo the notion of utopia. ThomasMoore
proposedan ideal society where inhabitantswould cultivate gardeningas a
productivepastime growingfruit trees plantsandflowersandholding contests
to prize the mostbeautifulneighborhoodlesignsandbestmairtenancé.

In the Renaissancehe ideaof an earthyParadisavasalwayslinked to a
more divine andprimordialgarden.The designof gardendecamean extension
of the palaceand soonto becomea feat in technique,artistry and power: the
country and natue, together with their virtues and wealth, conqueredand
submitted.

The paradiseparadigm,togetherwith the utopian paradigm,maintaineda
connectionto natureduring the Enlightenmentand would soon prove true the
criticism against the city when industrialization provoked the sinister and
terrifying urbangrowth in Europearcitiesin the secondhalf of the 19" Century.
The metropolitanphenomenorbecameglobal. Social reformerscameup with
possiblesolutions althoughburdenedvith thealreadyobsdeteurbanforms.

The paradiseof universalpeace,equality and wellbeing is still far from
being achieved.Like the idea of paradiseor utopia, it is a valid dream,a
yearning,an aspiration,which the park cannotsolve on its own; however,the
park may proffer a breatherand a rest from the immensesprawl causedby
plannedaswell as,self-built neighborhoods

Landscape

Landscapeas an idea emergesin the Renaissancelt is an elementthat
together with architecture extends outside the perimeter of the building to
encompasyastvilla gardens-Thesespacesdecomea placeof socializationfor

!Le Verger de déduit (Le Roman de la Rose, manuscrit Egerton h@g3jutpictural8.unilse2.
fr/GenerateurNotice.php?numnotice=A0592

“Tomas MoroUtopia( Ut opi a), Col ecci -n fiSepan Cu§ntoséo,

S.A., 1975, p. 39.

11
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royalty, aristocracy, nobility and, much later, for the emerging bourgeoisie,
becomingpublic spacedor popularpromenadesThe cueof a recreationakpace,
geneous, welcoming, endowedwith pacifying attributes,is picked up in the
industrializedcity andturnedinto adeliberateobjectof urbanplanning.

Thelandscapeaecreatedn the parkis imbuedwith symbolismconferredto it
by the intentionsof the local authority, the developer.the designer,creatinga
microclimate, a geography,recognizableviews of a region, for the sake of
fosteringpride of placeor the appropriationof local characteristics. Contraryto
this, theintentionmight be to createan exaic, uncommonrsceneryto awakenthe
interestfor somethingdifferent, to follow a fashiontendencyor becauset allows
foreignlandscapeso becomefamiliar. Landscapen this sensds chargedwith a
social,economicandevenpolitical agenda.

The park being both design and construction implies ample technical
knowledge perfectedthroughyearsof experiencan groundleveling, hydraulics,
plant palette,climate, groundcomposition topographywatershedand numerous
practices not my intention to cover in this article. The park is equally a
materializationof a systemof symbols,as well as the result of a disciplined
profession.

The FrenchphilosopherAlain Rogerconcludeghatnatureis a productof the
mind" andthe landscapesve visualizearenuancedy whatour brain perceivesr
what it hasbeentrainedto perceive.fi Idid not exist until art inventedi £ In o
landscapepainting, which beganin Flandersin the 15" Century,followed by the
Dutchin the 17" Century, by the British in the 18" and 19" Centuriesand the
Frenchin the 20" Century, artistshavecapturedcertainelementsof naturethat
havebecomeexplicit in theserepresentationsTheseelementgprovokedfeelings
in the spectatorghatin time becamembuedin humanmemory,building a taste
and recognitionof their existence appreciatingtheir aestheticvalue, and more
importantly,theiremotionalvalue.

The park, as landscapejs an artistic representatiorof an ¢ i dadf aature,
impregnatedwith the fashion and tendenciesof the age. For example,in the
Renaissancethe arcadianspacesand pastoral landscapesjater, when more
panoramicscenerywas deemednteresting the sea,the beachand the mountain
wereinventedaslandscape$.

Landscapehangessdo the tastestendenaes, new infrastructuresthe idea
of sustainabilityand the stewardshipof naturalresourcesorecurrentint oday 6 s
discoursesAnd the presentdiscussionshould involve the community. In this
sensethe commonlandscapethe landscapef collectivity, the public landscape,
thelandscapef the park can,andshouldbe, theresultof a collaborationbetween
society,speialistsandlocal authorities.Not in vanehasthe designprocessgver

'‘Roger.Br ev e t,Kiedlep @70 é

“idem.

*Roger.Br e v e t Kinale g 548.¢é

‘RogerBr eve tKimaleppsi@@éi This is how |l andscape during t w
our gaze, and will reign exclusively until the Enlightenment will, always under the beacon of art,

invent new landscapes, the sea, the mourddiling to the beautiful, the category of sublime, and
completely transforming Western sensibility. o (tr:

12
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since the secondhalf of the 20" Century, led the way from site researchand
analysis, through engineering, architecture, industrial design and project
managemenin the Kevin Lynch style of the 1 9 5 Qafesinfluenced by the
environmentalrevolution and ecologicalmethodof lan McHargin thel1 9 6 0 6 s ,
later challengedby LawrenceHalprin with his collaborative methodologyand
communityproduct!

Landscape and its prefiguration, its design, its materialisation, are
representationgdracticesthat reflect the humanideas aboutnature.In this sense,
the relationshipnaturesocietyis historic, changingthroughtime, andis displayed
in the urbanpark.

The following paintings(Figures7 to 12) depict the changein vision and
significanceof nature throughtherepresentatioof theideaofa6é p ar k 6 .

Figures 712.The Parkvi ewed t hrough the Painteros Re

Three @nturies
Betweenl720and1743 1823 185

= R A

More Park, near Watfora,.on he River Colne May, in the Regentods Park
Joseph Mallord William Turnér Charles Alston Collirfs

1910 1923 1970

Concert in the ParkNicolas Lancret

£ Al
iy rsfg')ﬂg’.‘ "
AP R S S
Jh Wb
S

TheOld Park of Pliouchkine, Le Parc desSourcesPavid Hockney
Marc Chagall

Source:Various(see footnotes)

ThePark, GustavKlimt®

The park is built not only to be contemplated, remembered, imagined, but
more so to be used, touched, sensed, smelledeavalbon, talked about, shared.

'Simon Swaffield,Theory in Landscape Architectuthiladelphia, University of Pennsylvania
Press, 2001p. 14.

*https://www.theathenaeum.org/art/detail.php?ID=104217

*https://bit.ly/20LyAMz

*https://bit.ly/2xABflv.
*https://www.moma.org/s/ge/collection_ge/objbytech/objbytech-6ecty_page7.htm.
®https://theartstack.com/artist/dasidckney/leparcdessourcesvich.

" https://theartstack.com/artist/daidckney/leparcdessourcesvich.

13
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Therefore, the other important component of the park is society itself, not as an
abstraction, but as a host of people, tastes, genders, ages, economic levels,
intellectual ad physical abilities, that in theory, as a sum total, favight to
access and use NATURE and DEMOCRACY combine in this hybrid space that
today offers a wide variety of forms in an attempt to adapt to a world that is ever
changing, to new and moderaeds, to diverse tastes and fashions.

Many professions are involved in the design, constm and management of
parks. They all design the NATURE of the parkWho is designing the
DEMOCRACY of the park?

Commonplaces of the Park

The urban park of togas the product of transformation, from an open space,
random and without special attention, used by Kings and common folk, to a
modern space, part of the urban conglomerate, worthy of study, to which multiple
functions are ascribed, sometimes with hereiteeming capabilities.

Among these capabilities, 32 commonplaces of the park have been found: 8
related to NATURE (GOOD); 21 related to DEMOCRACY (15 GOOD and 6
EVIL) and 3 as the RESULT OF A PROCESS (without moral qualification).
Figure 13 shows the mabrecurrent commonplaces among authors (literature),
users, desigers and park managers (survey).

Figure 13. Most Frequently Mentioned Commonplaces of the Park (Including
Literatureand Survey)

32 cuMMnNPLAcES | Authors, Surveys, Mental Maps and Newspaper Articles
T s S

COMMONPLACES

NATURE'S GUARDIAN

NATURE THE ARCADIAN MEMORY
(8 THE URBAN IMAGE BEAUTIFIER
THE DISPENSER OF HEALTH 1 1 [ |
THE URBAN STRUCTURE ORGANZER ]
DEMOCRACY THE SOCIALUNIFIER |
GOOD THE CUPID e
THE PSYCHOLOGICAL PACIFIER = [ [ [ | [ |
(15 THE TRANSMITTER OF CULTURE, ART AND HUMAN VALUES [
THE PLACE FOR RECREATION | I I
THE PLACE FOR SPORTS [ ]
DEMOCRACY THE PERPETUATOR OF BOURGEDIS VALUES -
EVIL THE ENCOURAGER OF ANOALISH,DRUG ADDICTION AND - - -
(6) THE INSTILLER OF INSECURITY -

PR[:%}ESS FROM GARDEN TO PUBLIC PARK . .

Source:Doctoral Thesis by author 2015

Of the 32 commonpces, 16 were the most mentiondd. NATURE,

where no EVIL was found, Nat ureds Guardi
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by The Urban Image Beautifiem DEMOCRACY, The Dispenser of Health
was mentioned by all, followed by The Psychological Pacifier arel Hlace

for Recreation, as GOOD commonplaces; and The Encourager of Vandalism,
Drug Addiction and Sexual Abuse, mentioned especially by users, as an EVIL
commonplace.

Authors agreed that the park has a considerable potential for urban
sructuring.In RESW.T OF A PROCESS, authors and park managers agreed that
the most notable occurrence in park history is the transformation From Garden to
Public Park.

Survey among Users, Designers and Padnkbers

Figure 14 shows some results of the comparative andlgsigeen users of
different ages, gendersincome levelsand occupations who contributed to the
survey by drawing anental map of theiré i d e a | AB@+acoriesponds to a
high-income level, for which the park is a space MNATURE and
DEMOCRACY ; C correspads to anid-incomelevel (the most numerous level
surveyed), for which the park is a spac®&MOCRACY ; DE corresponds to a
low-incomelevel, for which the park is a spaceNATURE.

Figure 14.Mental Maps Collected during theisey
MENTAL MAPS OF ‘IDEAL PARKS' OF THE PEOPLE SURVEYED

ABC+ (HIGH INCOME)

@z
@ Vi

MEDICAL DOCTOR ENTREPRENEUR HOUSEWIFE

The park is Nature's Guardian and open space of the city; and also a place of encounter, recreation and sports.
Itis a place of Nature and Democracy.

C (MID INCOME)

IR, E

STUDENT TEACHER PUBLIC SERVANT PUBLIC SERVANT HOUSEWIFE

Most of the people surveyed were from this socio-economic level. To them the park is Nature’s Guardian; but
mostly an Event, the Place of Recreation and Sports, and The Educator. It is mostly a place of Democracy.

DE (LOW INCOME)
- "
5 ™ {“y

Vo Bt ¥ 4

=t LA e W §

N, e/l { N

LI RS 1Y

FARMER/CONSTRUCTION EMPLOYEE HOUSEMAID HOUSEWIFE

WORKER

The people surveyed see the park as Nature'’s dian, a Place of R i g trees. It is mostly a place
of Nature.

——
Source:DoctoralThesis by author in 2015 and subsequent research in 2017
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It is interesting to note that there exists a chasm between the wishes of
users and the idea of the park designers and managers and some authors have
in their heads.

The following summary gathetise opinions found in literature and survey:

1 Designers(architects, urban designers, landscape architects), consider de
park anobject, nature turned into art, manipulated, submitted.
1 Parkmanagersconsider the park awbject, difficult to maintain, endeed
with potential, but lacking the tools for the upkeep.
f Usersconsi der the park a oO6placeb6 of natu
where activities are carried out, ewent
1 Authors who are mainlysociologists, anthropologists, psychologists
agree hat in park design and management there iscl of user
participation .

Further considerations fruit of this investigation:

The urban park is moral placethat summons good behaviour.
As part of the new way @nalyzingc i t i es, wher bumanhe O&éspat
| i 'f beddmes an important issue to be assessed, the urban park
contributes to building a sense of community
1 The urban park, as part of urban form, igp@wverful component of
spatial structure, but fragile if not taken care of.
1 The urban park isapable of becoming@ép| aced, deepdly meani
capable of being cherishéd.
1 The urban park requires thetervention not only of designers and
managers but also otitizen participation.
T Al I this 6goodnessbd and advantages
recommendation® feed public policy:

T
T

0 The urban park requires mixed uses, mixed income levels, a
complex urban setting

0 The urban park requires maintenance and care

o0 The urban park requires the active involvement of local authority,
designer and user

'Edward W. SojaPostmetropolis: critical studies of cities and regip@xford, UK, Blackwell
Publishing Ltd, 2003, p. 7.

“Tim Creswell. PLACE an Introduction West Sussex, UKJohn Wiley & Sons Ltd, 2015,
Kindle Edition, p. 527.
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Discussion

Urban form has been the subject of a great deal of study, by historians,
architects, planners and other disciplines concerned with didgygof the built
environment.Perhaps not enough attention has been given to parks and park
systems as alamning strategy for improving existing urban formsdesigning
new city extensiondn this respect, following are lessons learned from various
example of urban form that have utiéd a park system to structure and create
potential for a benevolent b environment.

Four Urban Forms Structured by Means of Urban Parks

The following examples of urban form evolved in different historic periods,
with different aesthetic intentions and different political ambitions. What is
common to them is that thdet their quality and continuity on a park system as
part of the urban structure.

Renaissance in Americ&nlightened Grid of Savannah, Georgia

The historic centre of the city of Savannah, in the State of Georgia, USA, is a
sublime example of the use bfhe &échecker boardd design,
exceptional layout. General James Oglethorpe travelled to America in 1733, to
establish an egalitarian aguoban colony, devoid of slaves, as part of a defensive
line between English and Spanish territoimethe New World.

He decides to divide the territory into cellular units of 40 lots each, to form
neighborhoodseach endowed with a central gardguare that provides local
services, identity and character (Figure 15 and, in green in FiguteOt@ethe
plots were built, anothereighborhoodvould be traced, avoiding uncontrollable
expansiort.

The main avenues, furnished with generous wooded central medians are
literally linear parks, running parallel to the Savannah River, and not touching the
intimacy of theneighborhoodsgin yellow in Figure 16). Currently, these avenues
accommodate modern public transport systems, continuing to respect the domestic
quality of the adjacemeighborhoodgFigures 17 to 20).

'Ruth Eaton.ldeal Cities, Utopianism and the (Un)Built Environmemindon, Thames & Hudson
Ltd., 2002, p. 88.

“Edmund BaconDesign of CitiesHarmondsworth, Middlesex, England, Penguin Books, 1876
221.
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Figures 15 and 16Aerial Views of Saannalt; on the Right, Park System in

Figures 17 and 18Linear Park/Boulevard, LeftntimateNeighborhood, Rht’

- = e e =il
Source:Photographs taken by the author in 2008

Figures 19 and 20.Neighborhood Central Squares with Garden and Public
Serviced

Source: Photographs taken by the author in 2008

'Google Earth photograph dated January 2012, taken by the author for teaching purposes.
“idem, including overlapping drawing by author.

iPhotographs taken by the author during a study trip in November 2008.

idem.
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Lessons: The cellular building sequence of this early Americary cit
guaranteed urban compactnedst more praiseworthy was the adaptation of the
conventional Milesan grid to accommodate green squares, wide wooded medians
in avenues and a municipal park as terminus of the central street that connects this
open space to the Savannah City Hall landmark.

The square as a public space is formative nddfiby its architecture, but
more to our case, the park atmosphere conveys each space with an identifying
character (Figure 20). The grid is not aleméransmitting urban qualityt is the
juxtaposition of the potential for greenness in the grid thdiveds the
extraordinary end resulThis park system acts as the organizing structure for
urban development.

The Modern Movement, Chandigarh, Punjab, India

The original project by Mayer, Whittlesey and Glass, in the picturesque
0 g ar d dradition,was ynddified by Le Corbusier when he was invited in 1950
to participate in forming a design team for Chandigarh, the new capital of the
Punjab province in India.He straightened streets, established a road network
hierarchy (primary avenues, boulevarszaar streets, secondary aediary
roads, pedestrian walkways), producing focal pGidisiding the city into sectors
(Figures 21 and 24) and juxtaposing a complex park system (Figure 23), also
based on a hierarchy of open spaces (link to streebrietsguaresyeighborhood
services) and using a central wide linear park as the backbone of the design
(Figure 22), complemented with links to municipal parks.

Figures 21 and 22Le Corbusier Master Plan of 1951Aerial View of Ensemble
and Green Bckboe'

N

Source:Boesiger 1972 and Gooble EartR018

'Willy Boesiger (Ed.)Le Corbusier, London, Tames & Hudson Ltd., 1972, p. 192.

“Boesiger (Ed.)L e Co,phl82é

*Boesiger (Ed.)L e C o,phl94é

“Google Earth Pro photograph taken by the author, March 15, 2018, for teaching purposes.
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Figures 23 and 24 Aerial View, Green feas, Sectors 37, 36 ar@b, Left to
Right; Typical Reidential layouf

A= 2 e
ogle Earth20

i an 4 s

S 18 and BoesigeL972

Each Sector is equipped with diverse housing solutions, generating mixed
income and mixed age groups meighborhoods(Figures 25 to 27). The
distribution of services this layout allowsichieves serautonomy in
neighborhoods

Figures 25, 26 and 27Parks and Pedestrian &lkways in Sector £7

Source:Photographs taken by the author in 2013

Figures 28, 29 and 30From Left to Right: Tredéined Avenues Acting as Sector
Borders; Two Metropolitan ParksRock Garden and Lake Sukhna Park

Source:Photographs taken by the author in 2013

lidem.

“BoesigerLe Corbé, p. 195.

*Photograhs taken by the author in Chandigarh, on a study trip in April 2013.
“Photographs taken by the author in Chandigarh on a study trip in April, 2013.
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