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Modern Movement Migrations:
Architecture in Angola and Mozambique (19481975)

Ana Magalhaes
Abstract

The migration and dissemination of architectural models, which may be
recognizd all along the History of Architecture, accelerated throughout the
20" century, particularly after the Second World War. If on the one hand the
geopolitical map as then defined led to a new paradigm of globalization, on
the other hand the doctrinal, armaften dogmatic, consistency of the
architectural thought and production right from the origins of the Modern
Movement allowed for the construction of models that facilitated their
spreading and acceptance. The concept of flow or exchange associated with
the mobility of architects between regions and cultures or with the
dissemination of ideas and works is one of the main features of the Modern
Movement. It is also under the sign of the idea of flow and exchange that we
may understand the architectural protion in Angola and Mozambique,
both former Portuguese colonies, during the period of the seconavaiost
unt i | their independences in 1975.
to understand the mechanisms of dissemination of international atalaie
models and their acceptance in those African countries from a historical
point of view, and on the other hand, to analyse the processes of their
interpretation in a more orthodox, hybrid or critical meaning. Africa meant
for the architects who buithere an ideal laboratory for experimenting the
modern language, not only by adopting such formal vocabulary, but also by
testing building and geography and tropical climate adaptation. At the same
time, it is necessary to consider how such idea of mdgleand progress

was developed within the framework of a colonial society and led to an
ideological paradox: how was the assertion of democracy that is present in
the genesis of the Modern Movement reconciled with the colonial ideology?

Keywords: Colonial Lusophone AfricaModern Movement Architecture,
Tropical
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Introduction

The migration and dissemination of architectural models, which may be
recognized all along the History of Architecture, accelerated throughout the
20" century, particularly after the Second World War. If on the areltthe
geopolitical map as then defined led to a new paradigm of globalization, on
the other hand the doctrinal, and often dogmatic, consistency of the
architectural thought and production right from the origins of the Modern
Movement allowed for the cotraction of models that facilitated their
spreading and acceptance. The concept of flow or exchange associated to
the mobility of architects between regions and cultures or to the
dissemination of ideas and works is one of the main features of the Modern
Movement generally, and the International Style in particular. During the
period of the second pestar , t he magazine ALSArchitect:
for instance, conveyed this spirit of globalization, seeking to disseminate an
architectural culture andr@duction that were not confined to the European
and NorthAmerican broadcasting centres, widening the circle to Latin
America, Asian countries and even the African continent, accounting not
only for some of the most dominant examples within the framewbtke
Al nternati onal Style, o0 but also for the
upon absorbing other cultures.

It is also under the sign of the idea of flow and exchange that we may
understand the architectural production in Angola and Mozambiqtle, bo
former Portuguese colonies, during the period of the seconedwvaosintil
their independences in 1975.

Within the framework of architectural production in Angola and
Mozambique, regardless of the specific circumstances in these two
territories, of thelifferent periods of time corresponding to the development
of the works or of the specific interpretation of each author, there is a
remar kabl e absorption of the models conv
doctrine seasoned with the lexicon and plasticityBoazilian modern
architecture. But, as maintained by Dennis Sharp, the dissemination of
modern architecture was not monolithic and did not result in a mere cloning
operatior’ Africa meant for those architects who built there an ideal
laboratory for expe@menting the modern language, not only by adopting
such formal vocabulary, but also by testing building and geography and
tropical climate adaptation. At the same time, it is necessary to consider
how such idea of modernity and progress was developednwitte
framework of a colonial society and led to an ideological paradox: how was

! The magaziné 6 Ar c hi t e ¢t u rdedicates, fouipsmnce, dotné af its thematic

issues to the miscegenation of the Modern works in different geographical contexés such
fiConstructions Ile®@ArRayist e€ChaygasadsdAAugusiur dohui
September 1956. Paris), presenting works designed for the broad spectrum of tropical
geography or fAAfriqgqgue Noireo dedicated to francoy
% Dennis Sha p , AiRegistering the DiadDpGOMOMWI f Modern Ar
The Modern Movement in Architectur@d.) Dennis Sharp and Catherine Cooke.

Rotterdam: 010 Publishers, 2000.
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the assertion of democracy that is present in the genesis of the Modern
Movement reconciled with the colonial ideology?

Ideological Contradictions: Tropical, Colonial and Modern

The concept of tropical architecture may be read in various ways. In its
usual definition, it means an architecture that is fit for the tropical climate,
where the building is designed by
specific conditionsTherefore, it takes into account objective criteria, such
as location, space and programme organisation in accordance with the best
exposure to the sunlight or the winds, using fixed or mobile devices for
shade or soil and roof sealants in accordance twélrainfall. Such criteria
were obviously watched in accordance with the specific conditions of
tropical subregions with a dryer or more humid climate.

obser

As a gener al rul e, the for mal | anguag

architecture, particularly throughdahCorbusian work and the Brazilian (as
well as the LatiPAmerican) architecture disseminated during the second
postwar, has easily and enthusiastically incorporated this new vocabulary
applied to the specific conditions of the response to the tropicahtei In
addition to the nature of a construction based on scientific parameters,
tropical architecture acquires an aesthetic meaning.

What we see, guite often, i's a phenome

architectural language in and outside the tropwkere the built work
sometimes obeys rather aesthetic criteria than strict science. But, while this
Atropicalizationo effect may fall
influence and homogenization of modern architecture during this period,
one may se, at the same time, a convergence on local cultures and identities
through a reinterpretation of native elements and traditional techniques, the
outcome of which is, in its turn, also disseminated on a large scale. Good
examples of this are the Chandigaand Ahmedabad projects, where Le
Corbusier crossed his language with Indian native culture and geography
andrei nvents one of his mostlexpr &ssi
At the same time, the meaning of tropical architecture also observes
readingsof an ideological, or even political, nature. The Indian Prime
Minister Jawaharlal Nehru (188964), for instance, who had invited a
large international team led by Le Corbusier (38865) to design
Chandigarh, the future capital of the Punjab, mora tiygholding modern
architecture, would rather use the term tropical architecture, aiming at the
specific conditions of the place, the society and the climate, and defined it as
the antithesis of colonial architectutés a general rule, immediately after
the Second World War, the agendas of the largest colonising powers placed
their wagers, through their overseas urban planning offices, on public

® This theme was developed in the Phd thesis: MagalhdesMigracdes do Modrno:
Arquitectura na didsporaAngola e Mocambique (1948075) PhD diss. (Universidade
Lusiada de Lisboa, 2015).

4 Vandana BawejaA Prehistory of Green Architecture: Otto Kenigsberger and the
tropical architecture. From princely Mysore to pasilonid London PhD diss. (University
of Michigan,2008),119-120.

Wi
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infrastructures investment policies (of which the school facilities
programme is an example), and at the same,ton a specific architecture
for the tropics (of which the studies carried out by M. Fry and J. Doew

the Architectur al Associationds pioneer.i

are good examples). It is interesting to see that, in spite of theastialst
ideological differences between the European States, their investment
programmes had a similar template, were it under acokmial viewpoint,

as in the case of democratic states such as France or England, but also in the

framework of a colonialicentive, as in the case of Portugal.

At the same time, it is important to underline the relationship between
the aesthetic project of the Modern Movement understood in the Western
sense and the modernization of these overseas, African or Asian &sritori
If, on the one hand, these territories functioned as laboratories of the modern
project, on the other hand, it is necessary to consider that the very idea of
alterity, of a cultural, geographic or social nature, allowed to integrate other

parameters of dent i t y. As Aver maete explains:

engage in their projects on colonial ground with the local conditions by
synthesising the way of living of the colonised [...] and the project of

moderni sation into a neavexperments®dot her 6 mo
modern architects inthessoa |l | ed col oni al 6l aboratories

important role in the critical revision of the modernism and the emergence
of postmodernism within architectural discourse.

Dissemination and Reception of nternational Architectural Models in
Lusophone Africa

After World War 1, when Portugal was still living under a dictatorship,
anachronistically valuing its empire and its colonies, a number of young
architects went to Africa and affirmed a modernity thvais far from the
Statesanctioned architectural models. Such modernity was translated into
freedom in a firmer appropriation of the modern movement codes in an
international meaning.

It is permissible to establish that the first sign of flexibility androgs®of
Portuguese architecture to the forms and principles of international modern
architecture was ensured at tiiéNational Architecture Congress, in 1948.

®> Maxwell Fry and Jane Drewfiropical Architecture in Dry and Humid Zonésondon:
William Clowes and Sons, 1964). Maxwell Fry (189987) | Jane Drew (19111996).

® A e Department of Tropit@rchitecture began in 1955 under Maxwell Fry, with James
Cubbitt on the staff, and was subsequently taken over by Otto Koenigsberger; the unit went
on to become a unique and extremely important department with an international reputation
T lastinguntilKoeni gsberger 6s r esi g n htips//evw.aasohdol i t s
acuk/AASCHOOL/LIBRARY/aahistory.php.

"It is also important to stress that unlike the majority of these former colonies that were

cl osur

decol onised since thelbedienming 106 0tblse 1T h®0AAS rur

colonies only became independent in 1975, as one of the fundamental consequences of the

19746s Portuguese Revolution that put an end to t

® Tom Avermaete, Serhat Karakayali and Marigon Osten (ed.)Colonial modern:
aesthetics of the past rebellion for the futdrendon: Black Dog, 2010), 10.
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In Portugal, upon the end of World War Il and the democratization of the
European States, thsrife against the Salazaegime became manifest,
leading to the organization of the various oppositions, who believed in a
swift fall of the sec al | ed fAEstado Novo. O The pol it
regime forced it to use efficient measures that ledhttougher, more
consolidated government and, at the same time, to a growing agitation
among the various opposing sectors in the Portuguese society, branding it
politically, socially, economically and culturally. A new generation of
architects, trained imhe Arts Schools of Lisbon and Porto, laid claim to a
new social, ethical and political consciousness. If, on the one hand, they
claimed a new vision of reality, on the other hand, they tried to theorize and
reinforce an idea of architecture, internatioaad orthodox, according to
the premises of the Modern Movement.
The diaspora of the Portuguese architects who, during the 50s and 60s,
lived and worked in the Portuguese overseas territories was caused by
personal factors with various origiiistheir birtlplace, a family presence,
political reasons or merely the ambition of new work prospeeisd, in a
way as well, fostered by the development policies for the colonies of the
fEstado Novo. o Up o’National €ongress of Aranieectucef t he 1
heldin 1948, these newdtrained architects set out to the overseas territories
with a clear prospect of the possibility of applying the modern vocabulary in
a less restrictive way.
In order to understand the architectural production in the African
territories, it is also important to underline the significance of the training
suppl ement Afaway from homeo, particul ar |l
acquired as trainee in Le Corbusierods at
da Costa (1931982) or Ferndo Sim8e de Carvalho (1925 who
simultaneoushstudies urban planning in Paris, or else Paulo Melo Sampaio
(1926:1968), who studied urban planning in Milan. In this internationalization
context, an architect stands out: Pancho Miranda Guedes-2Da2), an
exceptional figure, not only due to his academic training in South Africa,
which will make him establish strong ties to the An§laxon culture, but
also due to his constant travels (to Eur
countries) or his significant presan on some institutional stages of
international architecture since the beginning of the 60s.
Travelling to survey osite the architectural works that were being
made in Europe, the United States or Brazil, for instance, was not yet very
frequent among éttuguese architects, particularly the ones who lived in the
faraway African overseas territories. But it should be reminded that many
architects who lived in Angola and Mozambique, in addition to performing
their activity as professionals, conducted atég of a public nature, with
technical positions at local municipalities or teaching, which allowed them
to enjoy leaves of absence to visit Portugal, and therefore to make study or
work visits to Europe. In the case of the architects living in Mozanebiqu
they travelled often to the neighbouring countries or participated in
architecture and urban planning congresses or international fairs, particularly
South Africa, the former Rhodesia or Malawi, which allowed them to make
contact with their peers asell as with other realities under the point of
view of both architectural production and development of urban centres.
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In this way, architects were in contact with international designs and
works primarily through publications or periodicals, especialérmagazine
LOArchit ect ur the imtednationaloperfodical that was most
read amongst Portuguese architects (for most of whom French was their first
foreign language), or the magazidequitecturg which, during its post
Congress period, oftgpublished exemplary international architecture works.

Modern versus Colonial

In the context of the colonial society, two models of adopting architectural
languages cexist: one model of a more historical or monumental nature,
which was present, in patlar, in public woks produced in Portugal for
his, and the predominance of a formal modern vocabulary, of an international
nature, mainly associated with private initiative. Apparently, these two
models are opposed under the ideological viewpoint.idedlogies, even
the most dogmatic, are, in themselves, also contradictory. And the production
of architecture corresponding to such ideologies is often contradictory as
well.

But what one often sees in the architectural production during this period
the paradox in the design development, regardless of their formal model.

In the case of the urban plan for the city of Beira, for instance, based on
an urban model thatCiftglol snowietllsi mdtvioe af 6 a
GUU,? its authors propose a zoginthat, after all, corresponds to the
isegr egdattitben dwel | ers ac@badughdor t o their
European customs population, a borough for Asian customs population and
a native borough), and at the same time they quote the Athens Charter,
eecting three functions as the guideline:
and entetftainment. o

In this same city, where good examples of modern vocabulary houses
were built, the urban plots were drawn and dimensioned taking into account
resident employ® housing, which, although incorporated in the project,
were segregated and less qualified spaces.

Similarly, Vi ei riaDeda go otf a bas Spartoejlecitt e
Luandao (1948) (Figure 1), applying the
colonial town is surely a paradoxical view, as he wrote on his final diploma
pr oj kis therefofe incumbent on the European man to create in the
native the need for comfort and a higher life, thus inciting him to the work
that will lead him to settle down, andighwill facilitate a more stable
workmanship. The positioning of the houses and the location of native
boroughs are the two main constituents that should govern the composition
of the plan of a colonial town (...). In this way, we would rather place native
boroughs around the central hub, taking due care to locate it, at all times,
toward the lee of European housing areas, which must nevertheless be, at
all times, isolated by means of a green screen wide enough to prevent the

° Gabinete de Urbanizacéo do Ultrariaverseas Urban Office.

19 camara Municipal BeiraCidade da Beirai projecto de Urbanizagdd memoia
justificativa(Beira: Empresa Moderna, 1951), 95.

Y bid, 11.
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mosquito from passing over As it seems of necessity, under a health and

social point of view, native populations should form various scattered

groups that will embrace as small satellites the European hub, and so each

sector of this hub will be served by a native group. In this ey will

shorten the distance to be covered between workplace and residéttce.

should be noted, however, that this hierarchical social organization model is

based perhaps moretne Cor busi er6s 1922 AVille Cont
than on the Athens Chartpostulates, in which the city was already thought

for a fAclasslessodo society.

Figure 1.Vasco Vieirada Costai Luanda Sathelite Plan nU ¢
Center Center Detail and Housing Units

Source:Costa, 1984, p. 117.

Vasco Viera da Costa, whileis training was still fresh, between the

modern paradigm and the coloni al condi ti

necessary to be colonial in ortfer to be
As a counterpoint, one might stress the exemplary cagaiofo do

Prenda (1962963, 1965), in Luanda, by Ferndo Sim&es de Carvalho and

José Pinto da Cunha (192006), which falls within the neighbourhood unit

system proposed under the Luanda Master Plan {1964) that was

developed by a team led by the fem(Figure 2). Based urban planning

models that cross the Corbusian premises and docirifresn the Athens

Charter to Chandi gar hitasd thesamiél thinking hi er ar c h

of the urban planner Robert Auzelle (191933), the Bairro do Prenda

project incorporated not only housing (houses and collective structures) with

community facilities, but also various social and ethnic groups.

12 Fernando TavoraRevista de ArquitecturgPorta Faculdade de Arquettura da
Universidade do Porto, 198724.
13 Vasco Vieira da Costd,uandai Cidade Satélite n°® 3. Concurso para aeigdo do
Diploma de Arquitectol984,13.



ATINER CONFERENCE PAPER SERIES NARC2017%2297

Figure 2. Prenda Neighborhood, Luanda, Angola (196557); Ferndo Simdes
de Carvalho

Source:lnés Gongalve2008 in Magalhaes, 2009, p. 71.

Architecture in Angola and Mozambique: A Modern Laboratory

Regardless of the specific circumstances of those two African territories
and the individual interpretations of the authors mentioned, it is possible to
observe aommon denominator in the developed works and assert an identity
belonging to the various genealogies of the models conveyed by the Modern
Movement. Such identity is clearly shown in the adoption @draal and
spatial vocabulary composed of a combimatibinvariable features$:or these
architects the chance to build in the African territory was the ideal laboratory,
not only as to the more orthodox or more hybrid interpretation of the modern
vocabulary, but also as to the construction techniquesadmgtation to
geography and climate. The specific nature of this architegrodlction was
possible due to a strong mastering of the technical and structural capabilities
of reinforced concrete as a standard, industrial production constituent, as
well asdue to its expressive qualities as regards plasticity or texésea
good example of this we might mention thrése-soleil or the multidrawing
grids, which favour not only the shading but also the natural ventilation of
the buildings in tropical clintas. It is within this framework, between testing
the modern lexicon and resportsethe tropical climate that the grid and the
brise-soleil are exhaustively employedh the architectures in African
territory: from the common, anonymous building to thenbi@wed, author
building (Figures 3 and 4).

10
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Figure 3. Maristas School, Beira, Mozambique (195BJancisco José de

Castro. Detail Brisesoleil
Na 4 I |

BN
Source:Ana Magalhaes, 2008.

Figure 4. Radio Nacional de Angola, Luanda, Angola (198%7) Ferndo
Simdesie Carvalho. Detail Brissoleil

SourceAna Magalhdes, 2008.

The search for the plastic expression and spatial qualification, the
employment of colour, exhaustively studied in 8eubrd* and employed
i n Le Cor bwarprojects,éas welb abaé search for the total work
of art in the sense of integration or contamination between art and architecture,
coming close to the Cor bu'3dltheseareoncept of
elements that cross over such African works. On the one hand, bright,
saturated colours will be employed in many works in Angola and Mozambique,
which, although not directly referenced in tBalubracatalogue, visually
repor-t to Le Corbusierbds of the end of
surfaces (such as floors, intatrwalls or external facades), colour could be
applied through painting or by means of cladding materials, such as glazed
mosaics or tiles (Figure 5).

4 Le Corbusier,Salubra, Qaviers de Couleur (2éme séri¢}urich: Editions Salubra

1959).

I e Corbusier, fALL66AEscphaictee cltrnudriec idodl AeBgwogner d 6hui nU sy
(Januaryl946):9-17.

11
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Figure 5. Abreu, Santos e Rocha Building, Maputo, Mozambique (1953)
PanchoMiranda Guedes. Detail

Source:Inés Gongalves, 2008 in Magalh&es, 2009, p. 71.

In the extensive and heterogeneous work of Pancho Miranda Guedes in
Maputo, for instance, the total work dimension, i.e. architecture and painting
and/or sculpture all at the same time, is expressizehieved. But there is
neither integration nor disciplinary autonomy; there is rather a work and an
author (or his other self). For Pancho Guedes, the process of creation of his
work admits all sorts of ways, a lot of contaminations and metamorphoses
from the various artistic areas i n space ar
and architecture are a single language with many words and an endless
alphabet. The words they lend one another area ideas, dreams and gestures
Lines, shapes, colours, volumes d  £°iAnreelmirér of the great Mexican
mural painters, such as José Orozco (1B8®) or Diego Rivera (188857),
Pancho Guedes proposes, in most of his buildings, the creation of murals
that are drawn by him and executed with lasting, resistarmtriatst’
On the Abreu, Santos e Rocha building (1953), a huge mural made of
small pebbles finishes off one of the volumes of the building, by means of a
perforation effect that formalizes African arts and crafts imagery (Figure 6).
I n the #fADr gg crthe miral itsklfd llocatgd in the entrance
gallery, really visible from the streethat gives the building its name. This
mur al i s execut ed as a reinterpretation
(Portuguesstone paving), once again stressing theiaicre ct 6 s concerns a
durability of the materials and exploration of new (old) texttfes.

' pedro Guedes,Pancho Guedes: Vitruvius Mozambicanfissboa: Museu Colecgéo

Berardo, 2009), 39.

Ybid,65.A . ..] | convinced the clients that the wuse
plastered nor painted) on welfisible vertical surfaces was aa@d solutionunder the

economic viewpoint.o

“¥bidiBecause | am a Portuguese citizen, it seemed
resort to the techniques and materials of the pavers who make drawings on the sidewalks
and squares of Portugal . o

12
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Figure 6. Abreu, Santos e Rocha building, Maputo, Mozambique (1953)
PanchoMiranda Guedes. Detail Facade.
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In addition to the murals that are present in so many buildings he authored,
with either internal or external presence, having either a more private or a more
public, urban dimension, and being more or less conspicuous, such as the
Zambirestaurantpge | , t he top piece of the ALe«xo (
the ceiling of the canopy of the Mann George building, this vocation of an
architecture contaminated by the other arts is displayed in the sculptural,
pictorial and chromatic nature of the univedeshapes and images that are
present in his works.
The African arts and crafts are a few of the keys to decode the extensive
work of Pancho Guedes, hi mself a coll ect
wor |l d, but mostly fr 8and Mareadymieritanede and Ang
above, the driving force of the remarkable trajectory of the Mozambican
painter Malangatana.
On the other hand, the close cooperation between architects and artists,
often using African imagery, has also contributed to the uniquendhss of
universe of worksThe imagery of the African art and culture became, all
along the 60s, one of the most important references of plastic artists residing
in Angola and Mozambique (Figure 7).

Ylbid, 165 These objects remind me that there are oth
other forms of expression. They give me apastage such ot her worl ds. o

13
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Figure 7. Beira Railway Station, Mozambique (195866]Mural Jorge
‘//—/

Garizodo Carmo (19271997)

Source:Ana Magalhées, 2008.

Modern Architecture: From Universal to Local

In spite of the common template, different genealogies of architectural
models and languages may be found in the path of those archietts.
case of Angola, for instance, Vieira da Costa and Simdes de Carvalho, both
Le Corbusierdés disciples, built up thei
masterds references (Figure 8).

Figure 8. Radio Nacional de Angola, Luanda, Angola (19&&7) Ferndo
Simodes de Carvalho

Source:lnés Gongalves, 2008 in Magalhdes, 2009, p. 157.
In its turn, the influence of Brazilian modern architecture, reminding the

work of Oscar Niemeyer (19e2012) or Affonso Reidy (19092964), is
obvious in the architecture tifie city of Beira, such as the Manga Church

14
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(19551957), (Figure 9) by Jodo Garizo do Carmo (:2974) or Motel
Estoril (19571959) by Paulo Sampaio.

Figure 9. Manga Church, Beira, Mozambique (19%957), Jodo Garizo do
Carmo

Source:Ana Magalhdes, 218.

There are many projects that, by interpreting their models in a hybrid
manner, and sometimes behind time, insist on the modern premises at a time
when criticism is felt and new answers are looked for. In the African
context, their search was for adasniversal and more local answer. Or, as
Jo«o Jos® Tinoco proposed, thaedy crossed
icosmopol it &fhe hetetbdor architectuee.obPancho Guedes
goes far beyond this, and reinvents the modern and announces imeqerst.
The role of private initiative orders in fostering freedom and as a catalyst
for the modern project was of the essence. In the case of single houses, for
instance, this allowed for testing multiple expressions of the modern
vocabulary.The cases ofasé Pinto da Cunha, in Luanda, or Paulo Melo
Sampaio and Jodo Garizo do Carmo, in the city of Beira, should be stressed.
In this set of works, tests are common, both in the space structures of the
housing typology and in the formal nature, as well as m way of
effectively responding to climate conditions. Having as their common basis
the Corbusian pr opo s? thdsearchitects soughte A Fi v e
other references, such as the plasticity of the Brazilian modern architecture,

in the case of Beitas ar chitect s, or the i magery o
®Jo«o Jos® Tinoco, fiDa Arquitectura Moderna em C
Ma r g uireGapriedrnio magazineno. 2 (September 1958).9%

21

Idem.

22 Alfred Roth (ed.),Zwei Wohnhauser von Le Corbusier and Pierre Jeanneret: Funf
Punkte zu einer neuen Architeki{8tuttgart: Akadem Verlag Dr. Fr. Wedekind and Co.,
1927)and. 6 Ar c h Vivaatenfly, (1827).

15
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such those proposed by t?fietheficesesfe Study F
Pinto da Cunha. The house that the architect Pinto da Cunha designed for
his family in 1965 is a large parallelepiped volume pédytielevated on
pilotis. The volumetric clarity of the suspended parallelepiped, the strong
interrelationship betweeimterior and exterior, emphasized in the transition
spaces that can be seen in the internal courtyard and the balcony that
extends the Ving room or in the space continuity ensured by the
transparency obtained from extensive glass panes, the construction details in
the drawing of the staircase, furniture or water mirror, all these are a
combination of constituents occurring frequently lo& designs of Californian
houses (Figure 10).

Figure 10.Pinto da Cunha House, Luanda, Angola (c.1965). José Pinto da
Cunha

Source:Luisa Cunha Archive.

I n a more heterodox sense, Pancho Gued
family houses in Maputo revisaa reinterpretation of the Corbusian thinking
and work, but in this case with irony and eclecticism. This is the case, for
instance, of the Matos Ribeiro Twin Houses (1952), where a rationalized
space organization contrasts with the insertion of a cattmof figurative
el ements that point to Art Nouveau | angu
articulation of the different floors in the house is made by staircases and
ramps reminding Le Corbusierdés fdApromenad
point to be sessed is the multiple conjunction of models in the same
project, between the functional simplicity that shows that the lessons of the
Modern Movement were learnt and the complexity generated by the
overlapping(or collage of more subjective, personal iges from multiple
origins and times (Figure 11).

% Elisabeth A. T. SmithCase Study HousésThe Complete CSH Program, 194966
(Taschen, 2009).
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Figure 11. Matos Ribeiro House, Maputo, Mozambique (1952). Pancho
Miranda Guedes

o

Ll
-

Source:Ana Magalhaes, 208.

The progressive urban model of the Marseille Housing Unit (1952)
allowed for an interestypological research in the field of collective housing
after World WarllThe fAUni t® dohabitation de grande
as a prototype requating the functionalist dimension through the expression
manifesto of thehouse as a living machinevill allow for a wide
experimentationn the study of housing for the masses, by researching new
forms of conjunction and internal organization of the dwellings, circulation
schemes or space hierarchy. The Housing Unit model, a mixed repeatable
block, will be thoroughly exploited, not only in the European reconstruction
after the war, but also in other lands and geographies, seeking its adaptation
to different climates, cultures and social contexts. Biit(f . . prQtotypes a
the Unité was unavoidable, thpgoblem was to transform its fundamental
lessons into a more flexible terminology attuned to particular cities,
societies and climates. d

The Angolan and Mozambican cities, which predominant model was
characterized by the sectorial city having a desigpired by the Garden
City, based on a radial and axial composition, with wide avenues and
extensive lowdensity residential areas, favour the single house. However,
here and there, particularly in Luanda or Maputo, one can find a few detail
plans that fdl within the conceptual and formal framework of the urban
model s based on the Charte dO6Ath nes al
collective housing units.

Such housing buildings addressed to an urban colonial middle class
started to be designed at the endhef 50s and are a significant mark of the
largest Angolan and Mozambican cities of the 60s. Although in a much
lesser size than the Marseille Housing Unit, such buildings are mixed
housing, service and shop blocks, which are based on the premises of the

2William Curtis,Modern Architecture since 19qQondon: Phaidon, 1999), 443.
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reference model and test new housing typologies as appropriate for the
tropical climate.
In Maputo, the Tonelli building (195#958), designed by Pancho Miranda
Guedes (1922015), is a housing tower with twelve floors, combining duplex
and single apartmés) has in the housing unit of the Unité a little of its
genesis and consists in Athe original h
Guedes statéd or the TAP/Montepio building (1955960), by Alberto
Soeiro (1917d.), where the conjunction of housing celtsund two external
circulation galleries is remarkable. In the city of Lobito, the Universal
building (19571961), Francisco Castro Rodrigues (1:2215) exploits the
integration of housing spaces, community spaces and public spaces (Figures
13 and 14)A circulation through an external peripheral gallery, a skillful
composition of the housing cell conjunction structure and a rational sense of
the internal organization of the dwellings are common denominators of all
three projects and reflect not only gopeopriate response to the characteristics
of the climate but also the colonial soci

Figure 12. Tonelli Building, Maputo, Mozambique (198458} Pancho
Miranda Guedes

Source:Ana Magalhées, 2008.

% Francesca Ferguson (edS,AM 03 Pancho GuedesAn Alternative Modernis¢Basel:
Christoph Merian Verlag/Swiss Architecture Museum, 2007), 57.

18



